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THE EDUCATION OF CUPID, PAINTING BY TITIAN. 


THE CHARLES H. AND MARY F. S. WORCESTER 


COLLECTION. 


THE EDUCATION OF CUPID BY TITIAN 


R. and Mrs. Charles H. Worcester 
in building up their notable collec- 
tion have had two main objects 

in mind. First of all, their aim has always 
been to acquire paintings of intrinsic quality 
and distinction regardless of the fame of 
the artist or the popularity of his style or 
school: fashions in collecting did not con- 
cern them. Secondly, they have always con- 
sidered the needs of the Art Institute, for 
it was their intention that sooner or later 


their pictures would become part of the 
permanent collection of the museum. 
Through their generosity the Institute has 
acquired a fine group of early German 
paintings, unique in this country. The 
Worcesters’ gifts in the Italian School of 
the sixteenth, seventeenth, and eighteenth 
centuries are outstanding and _ include 
notable paintings by Tintoretto, Veronese, 
Tiepolo, and Caravaggio. 

As a climax to the already impressive 
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group Mrs. Worcester has re- 
cently presented Titian’s Ed- 
ucation of Cupid,’ a great 
figure composition of the art- 
ist’s last years. 

Titian, whose life all but 
spanned a century, completed 
a prodigious number of paint- 
ings and covered a_ large 
amount of wall space with 
frescoes. He was character- 
istic of his time in that he could 
represent a religious scene with 
deep feeling and emotional in- 
tensity and yet be equally pro- 
ficient in portraiture and 
mythological subjects. The 
goddesses of the Worcester canvas are but 
slightly at variance with Titian’s repre- 
sentations of female saints, for their majes- 
tic quality, beauty, and dignity are equally 
suited to Biblical story or classical fable. 

There is some difficulty in interpreting 
certain of Titian’s mythological scenes as 
the attributes of the various personages are 
not altogether clear. In his late vears he 
returned to such scenes with renewed vigor, 
being interested not so much in the details 
of the story as in the sheer joy of represent- 
ing beauty and youthful exuberance. The 
Rape of Europa in the Gardner Museum 
in Boston is the most extravagant and dy- 
namic of such scenes, while the Education 
of Cupid in the Borghese Gallery in Rome 
is treated with more dignity 
and reserve. The latter of 
these two may be compared 
with the Worcester picture 
though the composition is in 
reverse. In both canvases 
Venus and Cupid are some- 
what similarly represented. 

1Oil on canvas, 51 x 61 inches 
(129.6 x 155 cm.). Reproduced in the 
Catalogue of the Charles H. and Mary 
F. S. Worcester Collection of Paint- 
ings, Sculpture and Drawings, com- 
piled by Daniel Catton Rich (Chicago, 
1938), No. 12 and Frontispiece. Col- 
lections: Earl of Wemyss, Gosford 
House, near North Berwick, Scotland; 
Wildenstein and Co., Inc., Paris; 
Baron von Thyssen, Lugano; Wilden- 


stein and Co., Inc., New York; to Mr. 
and Mrs. Charles H. Worcester, 1936. 


THE EDUCATION 


JUNO AND CERES INTERCEDING WITH VENUS, FRESCO BY GIULIO 
ROMANO IN THE PALAZZO DEL TE, MANTUA. 


At the right of the Borghese picture two 
of the three Graces carry bow and arrows 
as a protection against their enemy, the blind 
bow boy, whose indiscriminate arousing 
of love they fear. At the left is a second 
amoretto to whom Venus threatened to 
transfer Cupid’s emblems in her anger over 
his love for Psyche. 

For an interpretation of the Worcester 
canvas it is best to consult Apuleius’ Golden 
Ass * which describes in detail the love story 
of Cupid and Psyche. The incident is 
beautifully paraphrased by Walter Pater 
in Marius the Epicurean. So great was 
Psyche’s beauty that even Venus was neg- 


2 Lucius Apuleius, The Golden Ass, translated by 
W. Adlington (1566), revised by S. Gaselee (London. 
1935). 
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lected in spite of the fact that Paris had 
designated her as the most beautiful of god- 
desses. That a mortal like Psyche should 
compete caused Venus to be enraged. She 
summoned Cupid and told him to make the 
wretched girl fall in love with some mon- 
ster. Cupid on seeing Psyche fell in love 
with her himself, but, fearing his mother’s 
wrath, appeared to his love only in the dark 
in order not to be recognized. At length 
Psyche discovered the identity of her lover 
and Cupid flew away. Venus, on discover- 
ing that her son had deceived her, started 
out in great anger to find Psyche. She en- 
countered Juno and Ceres who tried to 
intercede for Cupid in the following words: 
“What is the cause, Madam, or how hath 
your son so offended that you should so 
greatly accuse his love, and blame him by 
reason that he is amorous? And why 
should you seek the death of her whom he 
doth fancy? What is his fault, we pray, if 
he have accorded to the mind of a fair 
maiden? What, do not you know that he 
is a man and a young man? Or have you 
forgotten of what year he is? Doth he 
seem always to you to be a child because he 
beareth well his age?” ® 

In the Worcester painting Venus and 
Cupid are represented at the right, while 
at the left is one of the interceding god- 
desses, probably Juno as the pomegranate 
and grape (carried by a satyr in the back- 
ground) were sacred to her. Another satyr 
bears two white turtledoves, the traditional 
symbols of Venus. A similar composition in 
which both Juno and Ceres appear with 
Venus and Cupid is in a lunette fresco by 
Giulio Romano in the Palazzo del Té in 
Mantua, Italy. Juno is here clearly 
identified by the peacock and Ceres by the 
spears of grain entwined in her hair. At 
the right of the lunette Venus is seated 
with right arm outstretched while Cupid 
stands at her side extending his left arm. 
This arrangement is remarkably close to 
the Worcester painting. Titian, however, 
has added an arrow which Venus holds 
pointed toward Cupid, who grasps _ it. 
Venus carefully guides the arrow’s direc- 


8 Apuleius, op. cit. p. 247. 


tion toward her son, for, were it to be 
pointed toward Juno, it would incite her 
love. This was undoubtedly a source of 
inspiration for our painting. 

Titian was born in the little north Italian 
mountain town of Pieve di Cadore in 1477. 
He came of a gentle and cultivated back- 
ground, though his family were in reduced 
circumstances. As he showed a talent for 
drawing at an early age, he was sent to 
Venice, when about ten, to be apprenticed to 
Sebastiano Zuccato, a mosaic worker. 
Later he worked for a short time under 
Gentile Bellini and then with Giovanni 
Bellini. His development was slow, and in 
these earlier years he was overshadowed by 
Giorgione who was the same age but more 
precocious. ‘Titian’s early period is re- 
markable for such superb portraits as the 
Man with a Glove in the Louvre, painted 
in 1512, two years after Giorgione’s death, 
dreamy Madonnas, and conversation pieces. 
In his great Assumption of the Virgin, 
painted for the Frari in 1516, he shows a 
consummate skill and an ability to compose 
in a difficult space on a large scale which 
definitely established him as a painter of 
the highest order. Even more deeply felt 
is the dramatic Entombment painted a few 
years later for the Gonzagas and now in 
the Louvre. He proves himself a master 
of color and of composition. It would seem 
that no artist could develop further, yet the 
greatest compositions of all were the prod- 
uct of his later years. Many honors were 
heaped on him: he was favored with com- 
missions not only from the Gonzagas, but 
from the Della Roveres, the Emperor 
Charles V, Philip II. He showed equal 
skill with impressive religious compositions, 
stately portraits, and luxuriant Venuses. 

In his old age he experienced a kind of 
rebirth of youthful exuberance. He painted 
mythological subjects of a lushness and 
beauty excelling any previous work. In 
the Worcester painting we see the culmina- 
tion of his power. Venus as a stately and 
handsome young matron is juxtaposed 
against Juno who embodies the full beauty 
of a more youthful and impassioned woman. 

FrepericK A. SWEET 
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RECENT ADDITIONS TO THE TEXTILE COLLECTION 


S THERE are a number of important 
recent accessions to the Textile col- 
lection which have not hitherto been 

shown, a special exhibition of this material 
has been arranged in Gallery As of the 
Agnes Allerton Wing and will remain on 
view until December 15. 

Through the’ generosity of Mrs. 
Chauncey B. Borland, two outstanding ex- 
amples of eighteenth century weaving have 
been added: a wall panel of Italian lampas 
and a French brocaded medallion by 
Philippe de Lasalle, made up as a chair seat. 

The wall panel is typical of that period 
when the influence of China spread rapidly 
over Europe through the close commercial 
relations established with the East by the 
Compagnie des Indes. The effect of this 
contact was evident in design by the ap- 


WALL PANEL, ITALIAN, EIGHTEENTH CENTURY. 
GIFT OF MRS. CHAUNCEY B. BORLAND 


CHAIR SEAT, FRENCH, C. 1780. BY PHILIPPE DE 
LASALLE. GIFT OF MRS. CHAUNCEY B. BORLAND 


pearance of fantastic flowers, mandarins, 
pagodas, bridges, and dragons. The deli- 
cacy of tone and hue that developed in tex- 
tiles at this time was in sharp contrast to 
the brilliant colors of the Gothic and 
Renaissance periods. White frequently re- 
placed the earlier use of gold and silver and 
grays; Oriental yellows and soft greens 
were much used. Not only was color 
rendered with delicate gradations, but light 
and shade were also more subtly repro- 
duced. Our panel shows this influence in 
its fantastic botany, exotic birds and ani- 
mals, pagodas, and Chinese figures, all ex- 
ecuted in a delicate gray-blue and white 
against a background of rich Oriental yel- 
low satin. 

The chair seat is of importance as 
an example characteristic of the late work 
of that famous designer and weaver, 
Philippe de Lasalle, who lived and worked 
at Lyons, France, in the eighteenth cen- 
tury when the science of decoration applied 
to textiles reached a high degree of perfec- 
tion. He studied under Daniel Sarrabat, 
a textile designer and painter of note, and 
later with Jean Jacques Bachelier in Paris 
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where he won the interest of Francois 
Boucher when that facile artist was high in 
the favor of Mme. de Pompadour. Lasalle 
was noted for his richly brocaded materials. 
He created large patterned fabrics for walls 
and draperies and smaller ones for furni- 
ture covering, but, unlike most of his con- 
temporaries, he took no interest in design- 
ing material for court costumes. The 
greater part of his work has a marked feel- 
ing for symmetry and balance that is as- 
sociated with the Louis XVI period, and his 
compositions, basically floral, are essentially 
French in their realism. While the motives 
he used were neither new nor different, they 
were handled with a skill that made his 
work unique in the history of weaving. 
About 1780 Lasalle frequently used medal- 
lions in designs which marked the transi- 
tion from the Louis XVI period to that 
of the Empire. They varied in shape from 
oval to round and often contained a human 
figure. Characteristic of Lasalle’s work 
at this time is our medallion representing 
the figure of a girl among flowers and fo- 
liage with a cage and perching bird sus- 
pended from a branch overhead. The de- 
sign is brocaded in colors typical of the 
period and twill woven in contrast to the 
background of white satin. The medallion 
was not, of course, woven as a chair seat, 
but as a single motive in a larger design. 

A number of notable examples have been 
added to our needlework collection. We 
are particularly fortunate in the gift of a 
rare sixteenth century Swiss-German altar 
cover of handwoven white linen em- 
broidered with white linen thread from 
Miss Edna Frueh and Mrs. Alice L. Cava- 
nagh in memory of Alfred Frueh. These 
all-white covers probably originated be- 
cause of restrictions prohibiting the use of 
vivid colors for altar linen. Being mono- 
chromatic with color accents added only 
occasionally, this type of needlework de- 
pended almost entirely upon the ingenious 
use of a variety of stitches for contrasts of 
texture and effects of light and shade. In 
the center of the composition of our piece 
is depicted the Betrothal of St. Catherine. 
while in the corners are the figures of a 


mitred bishop, crozier in hand; St. Dorothy 
with her basket; and a male and a female 
donor, all separated by a vine scroll. At 
the lower edge is the date 1583. The de- 
sign, showing only traces of yellow silk 
accents, is executed in satin, open diaper, 
trellis, buttonhole, and a number of surface 
stitches. 

Perhaps nothing is more characteristic of 
early eighteenth century English needle- 
work than the beautiful counterpanes with 
their brilliant floral designs on plain sur- 
faces worked in either silk or crewel by 
the women of Queen Anne’s day. Such a 
counterpane is the recent gift of Mrs. J. 
Ogden Armour through the Needlework 
and Textile Guild. It is of fine white 
linen with a typical design of flowers and 
exotic birds embroidered in bright colored 
crewels in chain and knot stitches, while the 
whole surface is quilted with a backstitch 
in diagonal lines forming small diamonds. 
The word “counterpane,” derived from the 
old French “countrepoinct” meaning back- 
stitch or quilting stitch, seems to indicate 
a piece of decorative needlework for the 
bed, and this definition appears to have been 
faithfully carried out by the industrious 
workers of the period. 

The lace collection has also received 
many important gifts. Mrs. Charles R. 
Walgreen presented four very fine, beauti- 
fully designed examples of Paraguayan 
lace known as Nanduti. The making of 
this lace is a native industry of that South 
American country; it is worked in either 
cotton or silk thread over a cardboard pat- 
tern. Several outstanding pieces of black 
lace, so popular as costume accessories dur- 
ing the middle and latter part of the nine- 
teenth century, are the gift of Mrs. Vir- 
ginia Black. A dress and matching fan of 
elaborately designed Brussels lace showing 
the Russian coat of arms carefully worked 
into the pattern are from the Princess 
Cantacuzene. They were presented to her 
in 1899 as a wedding gift by her aunt, Mrs. 
Potter Palmer I, who had them specially 
made to order in the famous Belgian lace 
center. 

Miiprep Davison 
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youth in Le Havre. For many years 

his admirers found in his work ele- 
ments which could have been expressed only 
by a native of the place; even in the physical 
man they thought they saw some reflection 
of the people of the town and its life. His 
broad shoulders, his straight nose, the deep 
accent of his voice, seemed to stamp him as 
the descendant of some line of Norman 
sailors. For them, perhaps, the great sea- 
port existed, not.in the close provincial life 
of its shopkeepers and bankers, but in the 
interpretations he had shown them of its 
broad spaces of sea and sky and rough 
cliffs which he had filled and covered with 
light and air. The soil of Normandy had 
given birth to Poussin, Bernardin de Saint- 
Pierre, Flaubert, and de Maupassant; it 
was not surprising that another great 
artist had come from it. But in a conver- 
sation with Hugues Le Roux in 1889, 
Monet dispelled what had become almost 
a legend. He had been born in Paris on 
November 14, 1840 (which was also Rodin’s 
birthday) and his mother’s parents were 
originally from Lyons. While very young 
he had been taken to live in Le Havre, had 
grown up there, and remained faithful all 
his life to his early impressions of that sea 
by which he had spent so many days. Per- 
haps what he remembered of the busy com- 
mercial city was not unlike the memories 
most artists have of provincial towns from 
which they have come, and for a long time 
any statement of his life there among its 
people seemed never to have been admitted 
in the summary of his work. 

It is now known that Monet, during the 
early years spent in Le Havre, really began 
his career as an artist by a series of 
caricatures depicting some of its inhabi- 
tants. What the motives that lay behind 
this were, we do not know, but from time 
to time these drawings were displayed in 
the windows of a stationer’s shop where 
also pictures were framed and artists’ sup- 
plies sold. When Mr. Carter H. Harrison 
gave to the Art Institute an unusual and 


O's MONET spent part of his 


THE CARICATURES OF CLAUDE MONET 


interesting group of French drawings by 
nineteenth and twentieth century artists, 
there were among them ten of these carica- 
tures.' That any of them was ever pub- 
lished is uncertain. In a letter to Mr. 
Harrison, H. I. Cottereau, from whom he 
obtained the drawings in 1927-28, states that 
Monet had been approached by Carjata, a 
publisher of caricatures, to make drawings 
of this kind which he wished to issue. How- 
ever, Gustave Geffroy,? Monet’s friend and 
biographer, who was the first to write of 
his early life in Le Havre, makes no men- 
tion of their publication but he does tell us 
that they were a most important stepping 
stone in the artist’s development. Seeing 
the caricatures in the stationer’s window, 
the painter Boudin became interested in 
the young artist and asked to meet him, and 

1 Rufus Crontelli. 54 x 33 inches (13 x 8.5 em.). 
Jules Didier. 24% x 1634 inches (61.7 x 43 cm.). 
Gifts of Carter H. Harrison. 


* Claude Monet, sa vie, son 
(Paris 1922). 
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it was in the shop that they were intro- 
duced. It was Boudin who first encour- 
aged Monet to paint and from that time on 
he never attempted any form of satirical or 
popular art. 

The meeting with Boudin took place in 
1856, so the caricatures were produced 
when Monet was only fifteen or sixteen 
years old and they show a remarkable talent 
for human observation and a taste for mild 
satire. Even the distorted heads and di- 
minished bodies, a common device which 
had found its best use in the hands of 
Agostino Carracci, do not violate a cer- 
tain respect and good humor for the sub- 
jects. At first they may seem amusing be- 
cause they strike us as a little old-fashioned 
and are examples of a style of humorous 
illustration which was to develop for fifty 
years and spread even as far as America 
where we find such types, far from home, 
doing duty in the illustrations for books 
as popular as Mark Twain’s Life on the 
Mississippi. So they have a certain admi- 
rable honesty and are in the best popular 
tradition. Among the work of their time 
they look towards the great in any in- 
fluences we try to find. The sketch of the 
centaur in the drawing of Jules Didier, 
Banker, is one reflection of Daumier’s 
Histoire Ancienne series. It gives a clue 
to the basic influence of Daumier who, at 
this period, issued many lithographs of 
political personages with large heads 
against his better judgment on the specific 
request of his publisher, Philipon. The ar- 
rangement and disposition on the paper of a 
few give the suggestion that Monet might 
have developed into one of the brilliant 
French poster designers: the unoccupied 
spaces in some of the drawings make them 
like the trial proof of a lithograph where 
letters will appear in a later state. But 
their most interesting quality as we see them 
more and more is the realistic portraits they 
give of these businesslike citizens whose 
names mean so little now, who had their 
own small circle of importance, forgotten 
except in these drawings, which themselves 
were not resurrected for more than seventy 
years. 


Pals 


CARICATURE OF JULES DIDIER, BANKER, CHAR- 
COAL DRAWING ON GRAY PAPER BY MONET. 


They show us the little world of Le 
Havre as Monet knew it, just as the paint- 
ings which followed his association with 
Boudin show us the wonders of the sea, 
sky, and cliffs which surrounded it. And, 
promising as these caricatures are from the 
hand of one so young, we can hardly blame 
the artist for the final choice of material 
which later gave his name its identity and 
was the prompter of its expression. We 
look for something like these characters in 
his painting and never find them again; even 
in the portrait of the cook, Paul, we find 
none of this kind of humor. 

It was a wide gap that was crossed be- 
tween these drawings and the view of 
Sainte-Adresse, painted eleven years later, 
and even a far greater journey from there 
to the Nymphéas of his last years, but the 
caricatures, aside from the merits they have 
within themselves, are valuable as a docu- 
ment in this life which dedicated its loyalty 
to forms subtle yet permanent and had, at 
an early time, dispensed so briefly with such 
a large class of humanity. 

Hucu Epwarps 
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MEMBERS’ CALENDAR 
September 24—November 5 
Lectures are given in Fullerton Hall unless otherwise noted. 


Members and their immediate families are admitted free to all exhibitions, lectures, 
concerts, motion pictures, receptions, and other programs arranged by the Museum and the 
Membership Lecture Department. The building and the permanent coilections of the Art 
Institute are open free to Members every day of the year. 


LECTURE COURSES AND CLASSES 


Decorative Arts Collections—Mondays at 11:00 A.M., Miss Helen Parker; 11:55 A.M., 
George Buehr, demonstrating techniques. Repeated alternate Monday evenings at 7:45. 

Clinic of Good Taste—Mondays at 2:00 P.M., Dudley Crafts Watson. Occasional guest 
speakers conduct this clinic. Repeated alternate Monday evenings at 7:45. 

Adult Sketch Classes for Novices—Monday evenings from 5:45 to 7:30 P.M., Friday 
mornings from 10:00 to 12:00 Noon, George Buehr, assisted by Margaret Myers. Sketching 
materials are supplied for 15 cents. 

The Current Exhibitions—Alternate Tuesdays at 6:20 P.M. Gallery lectures by Miss 


Helen Parker. 
Current Exhibition Promenades—Fridays at 12:15 Noon and 6:30 P.M., Dr. Watson and 


members of the staff. 

History and Enjoyment of Art—Fridays at 2:30 P.M. Dr. Watson illustrates these lectures 
with slides in color, motion pictures, and correlated music. Other staff members speak 
occasionally. 

Art through Travel—Friday evenings at 7:30 P.M., Dr. Watson. These lectures are 
generally repeated Sundays at 3:15 P.M. for Members and the public. The charge to the 
public is 28 cents, including Federal tax. Members are admitted free of charge; families of 
Members and out-of-town visiting guests must pay the Federal tax of 3 cents per person. 

Classes for Children under the James Nelson and Anna Louise Raymond Fund for Children 
—Saturdays at 1:10 P.M. The practice and appreciation of art, with demonstrations of 
drawing, design, and painting by Dr. Watson and Mr. Buehr. Problems are assigned to be 
done at home, and all work by the children is marked and criticised. There are two additional 
free scholarship classes for children attending public schools within the city of Chicago. 
These scholarships are awarded through the Director of Art in the public schools. 


DaTE Hour 
SEPTEMBER 
Fri. 24 10:00 to 12:00 Noon | SKETCH CLAss FoR ADULTS. George Buehr, assisted by Mar- 
garet Myers. 
12:15 Noon |THe New Exuisits. Dudley Crafts Watson. A Gallery 
Promenade. 
2:30 P.M. Wuat We Paint Topay (History and Enjoyment of Art). 
| Dudley Crafts Watson. 
6:30 P.M. | REPETITION OF 12:15 LECTURE. 
7:30 P.M. THE SUMMER OF 1943 IN Movinc Cotor (Art through Travel). 
| | Dudley Crafts Watson. 
Sat. 25 1:10 P.M. | How WE SPENT THE SUMMER (The James Nelson and Anna 


| Louise Raymond Fund for Children). Dudley Crafts Wat- 
' som, assisted by George Buehr. 
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DATE 


SEPTEMBER 


Sun. 26 


Mon. 27 


OCTOBER 
Fri. 1 


Sun. 3 


Mon. 4 


Hour 
3:15 P.M. 
11:00 A.M. 
11:55 A.M. 
2:00 P.M. 
5:45 to 7:30 P.M. 
7:45 P.M. 


10:00 to 12:00 Noon 
12:15 Noon 
2:30 P.M. 


6:30 P.M. 
7:30 P.M. 


1:10 P.M. 


3:15 P.M. 
11:00 A.M. 
11:55 A.M. 
2:00 P.M. 


5:45 to 7:30 P.M. 


10:00 to 12:00 Noon 
12:15 Noon 
2:30 P.M. 


6:30 P.M. 
7:30 P.M. 


1:10 P.M. 


3:15 P.M. 
11:00 A.M. 
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| THE SUMMER OF 1943 IN Movinc Cotor (Art through Travel). 

| Dudley Crafts Watson. 

| REVIEW OF THE SUMMER Exuipitions. Miss Helen Parker. A 
Gallery Promenade. 

REVIEW OF THE SUMMER ExuibiTions. George Buelr. A 
Gallery Promenade. 

SimpLeE RULEs FoR THE Home BeEAuTIFUL (Clinic of Good 
Taste). Dudley Crafts Watson. 

SKETCH CLAss FoR Novices. George Buehr, assisted by Mar- 
garet Myers. 

Our AMERICAN Furniture. Dudley Crafts Watson. A 
Gallery Promenade. 


SKETCH CLAss For ApvuLts. George Buehr, assisted by Mar- 
garet Myers. 

Earty Fatt SHows. Dudley Crafts Watson. A Gallery Prome- 
nade. 

TwentTietH CENTURY Masters (History and Enjoyment of 
Art). Dudley Crafts Watson. 

REPETITION OF 12:15 LECTURE. 

AMERICA’S SHAN-GRI-LA (Art through Travel). Dudley Crafts 
Watson. 

REVIEW OF SUMMER SKETCHES (The James Nelson and Anna 
Louise Raymond Fund for Children). Dudley Crafts Wat- 
son, assisted by George Buehr. 

AMERICA’S SHAN-GRI-LA (Art through Travel). Dudley Crafts 
Watson. 

ArT AND Lire IN MepiEvAL France—The Sculptors. Miss 
Helen Parker. Gallery H15. 

THE ArT AND CRAFT OF STONE CARVING. George Buehr. Gal- 
lery 

Rutes For CoLor THE Home (Clinic of Good Taste). 
Dudley Crafts Watson. 

SKETCH CLAss FoR Novices. George Buehr, assisted by Mar- 
garet Myers. 

REPETITION OF 2:00 LECTURE. 

CuRRENT EXHIBITIONS IN THE Print DEPARTMENT. Miss Helen 
Parker. Gallery 2. 

SketTcH CLAss For ApuLTs. George Buehr, assisted by Mar- 
garet Myers. 

PAINTINGS BY JULIA THECLA AND T. A. Hoyer. Dudley Crafts 
Watson. Gallery 52. 

Wuat Mexico Paints Topay (History and Enjoyment of 
Art). Dudley Crafts Watson. 

REPETITION OF 12:15 LECTURE. 

RoME—YESTERDAY AND Topay (Art through Travel). Dudley 
Crafts Watson. 

DrawInc A Picture oF ScHoot Lire (The James Nelson and 
Anna Louise Raymond Fund for Children). Dudley Crafts 
Watson, assisted by George Buehr. 

RoMe—YESTERDAY AND Topay (Art through Travel). Dudley 
Crafts Watson. 

ArT AND Lire IN MeptevaAL France—The Crafts. Miss Helen 
Parker. Gallery H15. 

SuBJECT TO BE ANNOUNCED. George Buchr. Gallery H15. 

FireLp Day—The Opera Building, 22 Wacker Drive (Clinic 
of Good Taste). Dudley Crafts Watson. 

SKETCH CLAss For Novices. George Buehr, assisted by Mar- 
garet Myers. 

REPETITION OF 11:55 LECTURE. 

| SxetcH Crass. George Buehr assisted by Margaret Myers. 
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DaTE | Hour 
OCTOBER 
el). 12:15 Water Cotors By THORNTON OAKLEY. Dudley Crafts Watson. 
| Gallery 53. 
; a Fri. 15 2:30 P.M. OuTpDOoR SCULPTURE IN AMERICA (History and Enjoyment of 
Art). Dudley Crafts Watson. 
A 6:30 P.M. REPETITION OF 12:15 LECTURE. 
7:30 P.M. CounTRiEs ALONG THE DANUBE (Art through Travel). Dudley 
ood Crafts Watson. 
Sat. 16 1:10 P.M. YouNG PeopLe aT ScHOOoL, AT Work, AND AT PLAy (The James 
lar- Nelson and Anna Louise Raymond Fund for Children). 
7 Dudley Crafts Watson and George Buehr. 
As Sun. 17 3:15 P.M. CounTRIES ALONG THE DANUuBE (Art through Travel). Dudley 
Crafts Watson. 
Mon. 18 11:00 A.M. DECORATIVE ARTS OF THE ITALIAN RENAISSANCE. Miss Helen 
lar- Parker. Galleries Arr and Ar3. 
11:55 A.M. MAJOLIcA AND Maponnas. George Buehr. Gallery 
me- | 2:00 P.M. Our Opera House AND OTHER THEATERS—Good and Bad 
(Clinic of Good Taste). Dudley Crafts Watson. 
t of 5:45 P.M. SKETCH CLAss. George Buehr, assisted by Margaret Myers. 
7:45 P.M. REPETITION OF 2:00 LECTURE. 
Tu. 19 6:30 P.M. Room oF CHIcaco Art: Paintings by Julia Thecla and T. A. 
rafts Hoyer. Miss Helen Parker. Gallery 2. 
Fri. 22 10:00 A.M. SKETCH CLAss. George Buehr, assisted hy Margaret Myers. 
nna 12:15 Noon SuBJEcT TO BE ANNOUNCED. Dudley Crafts Watson. 
V at- 2:30 P.M. ArT IN MINNEAPOLIs (History and Enjoyment of Art). Dudley 
Crafts Watson. 
-afts 6:30 P.M. REPETITION OF 12:15 LECTURE. 
7:30 P.M. From Suez Nortu (Art through Travel). Dudley Crafts 
Viss Watson. 
Sat. 23 | 1:10 P.M. MAKING A UNITED NATIONS PosTeR (The James Nelson and 
Gal- | Anna Louise Raymond Fund for Children). Dudley Crafts 
Pa Watson and George Buehr. 
ste). Sun. 24 | 3:15 P.M. From Surz Nortu (Art through Travel). Dudley Crafts 
Watson. 
far- Mon. 25 11:00 A.M. | THe Ace or OAK IN ENGLAND—Seventeenth Century. Miss 
| Helen Parker. Gallery Ms. 
| 11:55 A.M. Woop Carvinc to Gipsons. George Buehr. Gallery Ms. 
‘elen 2:00 P.M. Goop Taste tn Mexico (Clinic of Good Taste). Dudley Crafts 
Watson. 
Mar- 5:45 P.M. SKETCH CLass. George Buehr, assisted by Margaret Myers. 
7:45 P.M. REPETITION OF 11:55 LECTURE. 
rafts Fri. 29 10:00 A.M. SKETCH CLAss. George Buehr, assisted by Margaret Myers. ; 
| 12:15 Noon AMERICAN PAINTING AND SCULPTURE. Dudley Crafts Watson. 
it of Temporary Galleries. 
2:30 P.M. |CuHiLpREN TAke TO Art (History and Enjoyment of Art). 
| Dudley Crafts Watson. 
dley 6:30 P.M. REPETITION OF 12:15 LECTURE. 
adil 7:30 P.M. NorTH OF THE ALps (Art through Travel). Dudley Crafts 
Watson. 
rafts Sat. 30 1:10 P.M. War Art py THE Masters (The James Nelson and Anna 
il Louise Raymond Fund for Children). Dudley Crafts Watson 
and George Buehr. 
lelen Sun. 31 3:15 P.M. NorTH OF THE: ALps (Art through Travel). Dudley Crafts 
Watson. 
‘linie Mon. 1 11:00 A.M. | ENGLISH Doorways—Eighteenth Century Classics. Miss Helen 
| Parker. Gallery M4A. 
Mer- 11:55 A.M. | WorkinG Leap AnD Iron. George Buehr. Gallery M4A. 
:oo P.M. PLANNING THE Livinc RoomM—A Demonstration (Clinic of 
Good Taste). Dudley Crafts Watson. 
lead 5:45 P.M. SkeTcH CLass. George Buehr, assisted by Margaret Myers. 
, 7:45 P.M. REPETITION OF 2:00 LECTURE. 
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DaTE Hour 
NOVEMBER 
Tu. 2 6:30 P.M. FIFTY-FOURTH ANNUAL EXHIBITION OF AMERICAN PAINTINGS 
AND ScuLrTure. Miss Helen Parker. Gallery 2. 
Fri. 5 10:00 A.M. SKETCH CLass. George Buehr, assisted by Margaret Myers. 
12:15 FIFTY-FOURTH ANNUAL EXHIBITION OF AMERICAN PAINTINGS 
AND ScuLpTurRE. Miss Helen Parker. Gallery G52. 
2:30 P.M. ProcepurEs IN SCULPTURE—A Demonstration. Emil Zettler. 
6:30 P.M. REPETITION OF 12:15 LECTURE. 
7:30 P.M. GuaATEMALA (Art through Travel). Betty Browning Marshall. 


FIELD DAYS FOR THE CLINIC OF GOOD TASTE. 


The second Monday afternoon of each month beginning with October 11, Members at- 
tending the Clinic of Good Taste will meet at 2:00 o'clock at a designated place outside the 
Art Institute to see practical achievements of good taste. Each excursion will be limited to the 
capacity of the places to be visited. Tickets will be allotted to Members only at Fullerton Hall 
on the previous Monday afternoon. Reservations cannot be made by mail or by telephone, and 
only two tickets may be had for any Member’s family. 

On the fourth Monday of each month the Clinic will be devoted to motion pictures of good 
taste. 


LECTURES AND GUIDE SERVICE FOR THE PUBLIC 
a Department of Education. Miss Helen Parker, Head 


The Department of Education offers guide service by appointment to individuals, groups, 
and organizations. Gallery lectures on the permanent and temporary exhibitions, or lectures 
oe illustrated with slides on desired topics may be arranged. For detailed information regarding 
oA, fees, etc., please consult the department office in Gallery 2. 

Free gallery tours for children of the Chicago Public Schools may be had by appointment 
made in advance. 


: TEMPORARY EXHIBITIONS. Lectures in the galleries by Miss Helen Parker on cur- 

5 rent exhibitions. The course is open to anyone. Alternate Tuesdays at 6:30 P.M., $5.00 for 

2 twelve lectures, plus 50 cents Federal tax. Single lectures 50 cents, plus 5 cents tax. Free to 

Members. 

re ADVENTURES IN THE ARTS. The Florence Dibell Bartlett Series of Lectures. The 

i program includes a survey of art with occasional travel talks. Free in Fullerton Hall, 

‘a Thursday evenings at 6:30 P.M., Miss Helen Parker, lecturer. 

, The following lectures, given by Miss Parker, are open to anyone: 

a DATE Hour Place of 

OcrToBER Meeting 
Tu. 5 6:30 P.M. Prints By EpouarD MANET. Gallery 2 
Th. 7 *6:30 P.M. Eyes RIGHT FoR ArT. Fullerton 

Hall 

Th. 14 *6:30 P.M. New EncLanp Hotipay. Fullerton 

Hall 

y Tu. 19 6:30 P.M. Room or CuHicaco Art: THECLA AND Hoyer. Gallery 2 

a) Th. 21 *6:30 P.M. PAINTING IN FLANDERS, I. Fullerton 

Hall 

PY Th. 28 *6:30 P.M. PAINTING IN FLANDERS, II. Fullerton 

Hall 

NOVEMBER 

” Tu. 2 6:30 P.M. FIFTY-FOURTH ANNUAL EXHIBITION OF AMERICAN| Gallery 2 

Z PAINTINGS AND SCULPTURE. 

ey Th. 4 *6:30 P.M. PAINTING IN HOLLAND. Fullerton 

Hall 


* Programs marked with an asterisk constitute the Art Institute’s contribution to public art education and 
are open free to the public. 
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FREE FILM PROGRAM 


“NaTIONS UNITED FOR WAR AND PEACE” 


SERIES of eight free motion pictures will be presented in Fullerton Hall every 
A Saturday afternoon at 2:30 P.M. beginning October 2. The films will consist 

of documentary material about the United Nations and the war. A detailed list 
of subjects may be obtained at the information desk in the front lobby. 


GOODMAN THEATRE 
MemBers’ SERIES 


N SPITE of war, gas rationing, conscription, which compelled the withdrawal of so 

many men into the armed forces, and all the other vicissitudes of the war, the Goodman 

Memorial Theatre has now survived two war seasons and is entering the third with 
confidence in its ability to carry on. There are difficulties of personnel, of materials neces- 
sary to production, but these were overcome last season, and they will be overcome with 
equal success during the coming year. 

The season will open on October 7 with the presentation of a gay comedy by Gertrude 
Tonkonogy entitled Three Cornered Moon. It concerns the fortunes of an irresponsible, 
gay and flighty American family, the members of which achieve nothing, largely because the 
late Mr. Rimplegar had left them a comfortable fortune. But the vague Mrs. Rimplegar 
discovered the stock market, and the family found out in consequence that life was quite 
real and earnest. The secret of Miss Tonkonogy’s success in this comedy lies in the fact 
that, although the family faced the situation, buckled down to work, and won through, it 
somehow managed to persevere in its delightful refusal to see life as anything but a very 
gay and enchanting adventure. The play with Ruth Gordon in the leading part had a 
highly successful run in New York and on the road. It will play October 7 to 9, 13 to 17, 
and 20 to 23, with a matinge-on Thursday, October 21, and a Sunday performance on 
October 17. 

The attention of Members is called to a slight rearrangement in schedule. The produc- 
tions will continue to open on Thursday nights, playing Thursday through Saturday; the 
second week they will play Wednesday through Sunday; the third week, Wednesday 
through Saturday with the matinee always falling on the third Thursday of the run. 
Permanent reservations may be obtained for these performances. In addition there will 
be performances during the fourth week playing (wherever the schedule permits) on 
Wednesday through Saturday. Tickets for these additional performances will go on sale 
two weeks before opening night and will not be available for permanent reservations. 

The Children’s Theatre which had its most successful season in ten during the past 
year will open on Saturday afternoon, October 30. The title of the play will be announced 
in the October copy of the Bulletin. 


HOURS OF OPENING 
HE ART INSTITUTE is open from 9:00 A.M. to 5:00 P.M., Monday through 
Saturday, and from 12:00 Noon to 5:00 P.M., Sunday and legal holidays. Free 
days: Wednesday, Saturday, Sunday, and legal holidays. A fee of 25 cents plus 
three cents Federal tax is charged for admission on all other days. Members, students, 
and artists bearing special cards, and children under fourteen years of age are admitted 
free at all times. 
The Ryerson and Burnham Libraries are oper. the same hours during the week as 
the Institute, but are closed on Sundays and holidays. 
For information, call Central 7080. 
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EXHIBITIONS 


March 9-September 20—Chinese Rubbings from Sculptures of the Ming and Ch’ing 
Dynasties from the Florence Ayscough and Harley Farnsworth MacNair Col- 
lection. Gallery H5. 

The subjects include portraits and vivid delineations of the plant kingdom such as 
the bamboo, orchid, and plum. 


March 26-September 15—The Discovery of Landscape. Gallery 17. 
An exhibition of original fifteenth and sixteenth century engravings with enlarged 
photographs of landscape details. 


April 15-October 17—Paintings by Hsii Ku and Jén Po-nien from the Florence Ayscough 
and Harley Farnsworth MacNair Collection. Gallery Ho. 
Bird and flower subjects done with swift characterization and rapid execution by 
these Chinese artists of the middle nineteenth century. 


April 28—Twentieth Century French Paintings from the Chester Dale Collection. Gal- 
leries 38, 39, and 40. 
This outstanding group of modern French pictures has been lent to the Art Insti- 
tute by Mr. and Mrs. Chester Dale for an indefinite period. It contains nine paint- 
ings by Picasso, important works by Matisse, Derain, Utrillo, and Modigliani. 


May 13—The Art of Fresco Painting. Gallery of Art Interpretation. 
An exhibition arranged to show the place of fresco painting in the history of art and 
including a demonstration of the process prepared by the High School Project. 


May 31-September 21—Etchings and Drypoints by Henri Matisse. Gallery 13. 
Thirty-five of the little known etchings and drypoints by the modern Frenchman. 


June 7-November 1—Prints by Edouard Manet. Gallery 16. 
Some of the most important examples of the etchings, aquatints, and lithographs 
from the permanent collection of the Art Institute supplemented by a number of 
loans from private collections. 


June 12-October 4—Drawings and Photograms by George Kepes. Gallery 12. 
A one-man show by a former member of the faculty of the School of Design. 


June 24-September 27—Quilts and Quilting by Mrs. Bertha Stenge. Galleries 42 and A3. 
Modern developments of traditional techniques and patterns by a noted expert, 
a resident of Chicago. 


July 8-October 10—Art in War: The Fort Custer Army Illustrators. Gallery 53. 
A showing of the unusual work done in the studio at the camp and also that sent 
back by the men from the various war zones to which they go. 


August 12-September 19—The Room of Chicago Art: Paintings by Copeland C. Burg 
and David Bekker. Gallery 52. 
Bekker draws on folk themes of his native Russia while Burg divides his subjects 
between Chicago and Mexico where he has spent several vacations. 


September 2-October 3—Annual Exhibition by Students of the School of the Art Insti- 
tute. Galleries G52-G6r. 
This yearly event never fails to be stimulating and full of interest. The installa- 
tion, entirely carried on by the students, is always fresh and original. 
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September 15-December 15—Recent Accessions to the Textile Collection. Gallery 45. 
A showing of miscellaneous material acquired by the Institute during the last few 
years and not previously exhibited. 


September 19-October 28—The Room of Chicago Art: Paintings by T. A. Hoyer and 
Julia Thecla. Gallery 52. 
Work by Chicago’s well-known Primitive will be combined with Thecla’s ex- 
quisite and highly imaginative paintings. 


September 23-October 23—Paintings by Professor Chang Shu-Chi of Chungking, China. 
Gallery H5. 
Fascinating flower and bird paintings by Professor Chang executed in his fresh and 
vigorous style. 

September 24-November 17—Photographs by Lisette Model. Gallery 13. 
A French woman whose brilliant and profound studies of human character and 
misery through the camera have proved deeply moving. 


October 1-November 1—The Masterpiece of the Month: A Gentleman of Florence, 
Painting by Ridolfo Ghirlandajo (Florentine, 1483-1561). The Mr. and Mrs. 
Martin A. Ryerson Collection. 

A notable sixteenth century portrait of a man of keen intellect and distinguished 
bearing. 

October 8- November 22—Prints by Edvard Munch and James Ensor. Gallery 11 and 12. 
A comprehensive selection of their work shown for the first time in Chicago. Both 
Munch and Ensor have been influential in the development of contemporary art 


here and abroad. 


October 15-December 19—Art in War: Water Colors by Thornton Oakley. Gallery 53. 
Sixteen paintings depicting American industries geared for war. 


October 21-February 27—An Exhibition of Antique Shawls. Gallery Ho. 
A stunning show of exquisite old shawls from Persia and India which were an 
indispensable part of every lady's costume during the late eighteenth and early 
nineteenth centuries. 


October 28-December 12—The Fifty-fourth Annual Exhibition of American Paintings 
and Sculpture. Galleries G52-G6o. 
A special feature of this year’s all invited annual will be a room of paintings by 


Edward Hopper. 


October 30-November 29—Staffordshire Figurines and Toby Jugs. Gallery Gr. 
A representative group of the best English figure pottery of the end of the eight- 
eenth century, principally from the Whieldon and Wood kilns. 


November 4-December 2—The Room of Chicago Art: Paintings by Eleanor Coen and 
Max Kahn. Gallery 52. 
This talented young Chicago couple spent a year in Mexico and have come back 
with a group of paintings interpreting their rich experiences. 


November 4-December 31—Lithographs and Drawings by Max Kahn. Gallery 16. 
Recent work by one of the most talented of contemporary American color lithog- 


raphers. 
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